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’Sup, party people? Livin’ the dream? We know that’s right! We’re living ours for sure, and it’s 
particularly dreamy to be back in the saddle again, right here with y’all. Might as well just accept 
us at this point; we’re like that eccentric-but-lovable aunt you’ll never be rid of. Lean into it! 

Let’s go ahead and dive in like swimming pools {drank) and note that it’s been eleven years 
of amaz/neness, and we're just as pumped as ever. As a label, we’re in our formidable latter-teen 
years, but as a zine, we are entering that strange zone officially known as tween. So pardon us 
if we’re slightly awkward, flip-flopping back and forth between gawky, childlike exuberance and 
pensive, broody seriousness ever so seamlessly. 

We’re just doing the best we can out here, trying to figure out this cold, hard world, love; these 
are cold hard times. These are cold hard times. 

Alas, the metaphorical dream can oft appear quite nightmarish. Killer Mike recently reflected, 
“This country hasn’t been this ratchet since the Civil War.” We couldn’t agree more. Looking back 
on what we’ve collectively been through recently, this is no time to mince words. Shit. Is. Fucked. 
Frankly, my dear, we don’t give a damn about this mythical wall. It’s never going to happen! 
Whatever happened to “make love, not war?” Why are we shutting people out? Have we not 
learned anything from the mistakes of our ancestors? 

Our mission with this zine lies in tying together the stories that make up our label, that make up 
who we are. We have always aimed to present an accurate reflection of the world we live in, which 
is diverse AF. In this issue alone, we’ll take you to the Aboriginal depths of Turtle Island, to Tokyo and 
Belgium, up and down the West Coast, the Midwest, and the South. Men, women, children-we are 
all part of this place we call Earth! We're all humans, and what brings us together? You guessed it... 

Music is the great leveler, possessing an omnipresent power to reveal a common thread 
between the most unlikely people. It brought WWI soldiers out of the trenches to sing “Silent 
Night” in harmony with their enemies on Christmas Eve in 1914. It united us amidst protests and 
violence in the 60s with “We Shall Overcome.” But truly, when shall we overcome? 

We are so grateful, so humbled, to be able to present this zine and the stories behind the 
music time after time. We honestly don’t even know if anyone is out there reading this. Hey, if you 
are, slide into our inbox at amazine@lightintheattic.net. 

All that is to say, we’re glad you’re back. Thank you for believing in us after all this time. In the 
words of the late, great Byrds, “Strap yourself to a tree with roots, you ain’t goin’ nowhere...” 

Drank, 

Lydia & Matt 

P.S. A woman creates 90% of this zine, so we’ve managed to smash at least one stereotype of the 
music industry patriarchy. Baby steps... 

P.P.S. This letter is also a drinking game: take one whenever you catch a song reference. Chefers! 
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BEHIND THE BULB ® 


He’s the illest of the ill, the chillest of the 
chill. He’s a righteous ripper, and if you’ve 
got a show that needs a bada$$ tune, 
who you gonna call? 


JACK SILLS, 

LICENSING DUDE 


Light In The Attic: These days, what’s a 
typical day in the life of Jack Sills? 

Jack Sills: Hmm, a typical day in the life of 
Jack Sills usually starts with a cup of coffee 
and a record followed by some sort of tasty 
breakfast nosh. From there, the options are 
endless. However, if the surf is good, you’re 
likely to find me in the water, usually in North 
County. If the surf is flat, I might enjoy a sail 
around Angels Gate in the Port of LA or a dig 
through a thrift store. Nights I spend either 
going out to a show, meeting a friend for a 
drink, or hanging at home having a smoke and 
diving into a deep YouTube hole. 

LITA: What’s one of your highlights from 
this past year, professional or personal? 

JS: Working with Mac DeMarco on the “Honey 
Moon” cover for our 7” series. 

LITA: What’s your favorite LITA release to 
date? 

JS: Oh man, this is a tough one to answer. So 
many choice releases, and I’m not just saying 
that ’cause I work here. I was a big LITA fan 


before I was blessed with employment. What I 
would consider my favorite has changed over 
the years, but I think as of now I’d have to say 
either D’Angelo’s Voodoo or Johnnie Frierson’s 
Have You Been Good To Yourself. 

LITA: Who’s your favorite band of all time 
and why? 

JS: Rolling Stones, hands down. They fucking 
rip! Runner-up would be The Cure or maybe 
Bob Dylan. 

LITA: You and I [Lydia] used to carpool to 
the LA office almost every day, in which 
we would share our mutual love for top 
40s hip hop. What are your top picks as of 
late for hottest club bangerz? 

JS: I really miss our time together listening 
to the latest chart-toppers in your 70s Honda 
Accord. I’m not super up on my top 40s these 
days, but I have been listening to some Ski 
Mask the Slump God and Juice Wrld. Travis 
Scott's record from last year slapped, too. 

LITA: Favorite food? 

JS: Came Asada burrito from Viva Taco Azteca 
and/or the Trust Me from Sugarfish. I’ve been 
on a heavy Mediterranean kick, too. 

LITA: Favorite adult beverage? 

JS: Red-flavored Mad Dog 20/20. If they don’t 
have that, then I'd settle for a glass of white. 


LITA: You’re stranded on a desert island 
and can only bring three things. What do 
you bring? 

JS: Answer 1) Island with surf: board, wax, and 
weed pen 

Answer 2) Island with NO surf: weed pen, 
doggo, guitar 

LITA: If you could teleport to anywhere 
in the world this instant, where would 
you go? 

JS: Easy: I’d go to Sheboygan, Wisconsin. 

Our project manager, Patrick, brings it up quite 
often which got me to thinking I’d like to have a 
visit someday. 

LITA: Any sage advice for our readers? 

JS: I do this thing on people’s birthdays 
where I ask them for one piece of advice or 
something they've learned living on this planet 
x-amount of years. Once, a friend of my father 
said, without hesitation, “Travel! Go see the 
world. Life’s fleeting.” It’s not necessarily 
the most profound or insightful advice, but 
something about the sincerity in which he 
said it really stuck with me. It’s true, though; 
life is short, so go do shit. So I guess in a 
roundabout way, what I am really trying to say 
is, “Live, Love, Laugh." 
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The world of Japanese music in the 1980s 
was not one of strict, linear traditionalism 
but rather a kaleidoscopic refraction of 
the world external from it connected by 
technology, affluence, and meticulously- 
indexed cultural knowledge-a time 
when economic prosperity and corporate 
excess helped to carve out unlikely 
musical spaces for serenity and reflection 
amidst the chaos of city life. Cue kankyo 
ongaku , or environmental music-a genre 
marketed as a lifestyle modification tool, 
a respite from stresses of the business 
world and city life meant to enhance one’s 
experience no matter the locale. Present 
on the most recent addition to our 
Japan Archival Series, Kankyo Ongaku: 
Japanese Ambient, Environmental & 

New Age Music 1980-1990 , are various 
examples of said genre that truly run the 
gamut, including in-store music for Muji 
department stores, a tropical-themed 
LP given away as a promotional item for 
a new Sanyo air conditioner model, a 
Seiko watch advert, and Yoshio Ojima’s 
music commissioned specifically for the 
Fumihiko Maki-designed Spiral building. 
Spencer Doran provides historical context 
in his accompanying liner notes to explain 
just how this genre emerged and why it is 
so universally approachable even today. 

In September of 1975 in the Shibuya ward 
of Tokyo, Kuniharu Akiyama, his wife Aki 


Takahashi, her brother Yuji Takahashi, and a 
host of other musicians, artists, and poets 
began a retrospective concert series that 
would quietly reshape the musical landscape 
in the decade that followed. Akiyama-a 
Fluxus-affiliated musicologist who himself had 
composed one of the earliest Japanese pieces 
of “environmental" music for the athletes’ dining 
hall in the 1964 Tokyo Olympics-assembled a 
multidisciplinary program highlighting the work 
of an esoteric French composer named Erik 
Satie. The program zeroed in on Satie’s avant- 
garde approach that was equal parts tranquility, 
humor, and provocation, and it resonated in an 
unprecedented way with young concertgoers 
in Tokyo, where it ran for an extended two 
years to sold-out crowds and helped to ignite 
a subsequent Satie craze (a “quiet boom,” as 
one newspaper dubbed it) in late-70s Japan. A 
whole new generation of Japanese musicians 
would find influence both in his calmly spacious 
piano pieces and his visionary (and somewhat 
tongue-in-cheek) concept of “furniture 
music’’-a music made to intermingle with the 
sounds and environments of everyday life. 

Though the term kankyo ongaku-\\\era\\y 
“environmental music’’-was first used in 
the 1960s, the intersection of environment- 
based listening and music has examples as 
far back as the Edo period. Traditions like 
suikinkutsu (a tool in garden design which 
used water-drip resonance to create abstract 
musical atmosphere) or toki no kane (temple 
bells that chimed to delineate the passage 


of time in emerging castle towns) can be 
seen as early forms of dispersed listening 
or, as musician Hiroshi Yoshimura has noted, 
prototypical forms of public sound art. But 
kankyo ongaku as a coherent musical genre 
first began to solidify when it was used to 
translate Brian Eno’s concept of “ambient” in 
the late 1970s when it first arrived in Japan. 

For Eno, ambient music offered a restructuring 
of the hierarchical top-down relationship 
between composer and listener known in the 
western classical tradition, offering instead a 
dispersed horizontal form of listening that, like 
Satie’s “furniture music," folded more easily 
into the contours of daily life. Similarly, Eno 
also drew heavily on John Cage’s concepts of 
integrating art with the framework of everyday 
life, which Cage, in turn, drew from his study 
of the modernized form of Zen Buddhism 
presented in Daisetsu Teitaro Suzuki's 
lectures at Columbia University. When you 
trace back the chain of influence in these 
conceptual underpinnings, the resonance that 
Eno’s “ambient” ideal had within Japanese 
culture starts to come into focus-while Eno’s 
articulation of the concept felt fresh and new 
in the cultural landscape of contemporary 
Japan, it spoke to much older, deeply-sewn 
impulses. In reflecting these impulses back into 
the culture that originally inspired them, their 
underlying essence attained another layer of 
nuance and modern complexity. 


V/A - KANKYO ONGAKU: JAPANESE AMBIENT, ENVIRONMENTAL & NEW AGE MUSIC 1980-1990 2XCD/3XLP [LITA 167] AVAILABLE NOW 









Kankyo ongaku also had a very public 
proponent: legendary musician Haruomi 
Hosono. Hosono turned to ambient music as 
a respite from the bombastic new wave of 
his group, Yellow Magic Orchestra, playing 
Eno’s Ambient series on loop at home during 
his downtime. Like other kankyo ongaku 
musicians, Hosono, too, had a great interest 
in Satie, compiling a collection of Jean-Joel 
Barbier’s ambient-tilted Satie renditions for 
the JVC’s Music Interior series in 1984. 

Though the Satie-influenced simplicity and 
melodic reduction in Hosono’s ambient 
work was similar to folks like Ashikawa and 
Yoshimura, it was interwoven with something 
different, almost mystical. In contrast to 
Ashikawa’s concept of ambience as a 
passively experienced external environment, 
Hosono envisioned it as a private, internal 
expanse-an “oceanic feeling” which extended 
within the listener, a feeling of oneness with 
the universe. Related to this was a concept 
he called “sightseeing music" [kanko ongaku, 
a Satie-like pun on kankyO ongaku), which he 
envisioned as an expansion of Eno’s ambient 
music to a “global level,’’ using musical 
traditions from around the world to arrive at 
a vaporous, universal form. On paper, this 
mirrors some the impulses of the American 
new age movement and the subsequent world 
music trends of the 1990s (not to mention Jon 
Hassell’s “fourth world" concept), but much 
like the meta-exotica themes of his 70s albums, 
it’s performed in a self-aware fashion with 
ironic distance. While his groups, Tin Pan Alley 
and YMO, deconstructed pan-Asian identity 
by parodying western distortions of it, his 
“sightseeing” albums unpacked what it might 
mean to be a true citizen of the world, a theme 
that extended deep into his subsequent work 
in the 1990s and 2000s. 


Beyond the musicians advancing it, the 
ascension of kankyo ongaku can also be 
explained in part by the social-political landscape 
of 1980s Japan. The decade saw the country in 
the midst of a speculative domestic stock and 
real estate bubble like the global economy had 
never seen, creating high standards of living 
for city dwellers and an excess of expendable 
income for corporations. This newfound 
affluence, in turn, helped to fund vanguard arts 
organizations and niche commodities markets, 
allowing artists and musicians to thrive and still 
retain a sense of autonomy. Like the Parisian 
Belle Epoque of Satie’s time, industries like 
fashion, architecture, technology, and pop music 
thrived, and corporations bankrolled museums 
and galleries in an attempt to cultivate an image 
of sophisticated lifestyle and cultural refinement. 
Perhaps the ultimate symbol of this corporate 
patronage for the arts (what the Japanese came 
to call m£s£na, derived from m6c£nat, the 
French term for philanthropy) was the Fumihiko 
Maki-designed Spiral building. Funded by the 
Wacoal Lingerie company, the state-of-the- 
art cultural center featured a gallery space, 
performance hall, cinema, cafe, restaurant, 
and roof garden, all housed in Maki’s futuristic 
architecture and replete with ambient music 
commissioned from Yoshio Ojima pumped into 
the building’s public spaces. 

The illusion of a connection to the natural 
world became a necessity as society drifted 
further and further from its agrarian roots 
and spiritual connection to nature, hence the 
proliferation of canned nature sounds on many 
of the albums, not to mention the countless 
LPs and LaserDiscs of undoctored beach, 
forest, and stream recordings. Musicians also 
found unorthodox ways to fit their avant-garde 
musical forms into new avenues opened up by 
the business world, integrating kankyo ongaku 
into the pulse of the modern city. 



HARUOMI HOSONO IMAGE COURTESY OF THE MASAHI KUWAMOTO ARCHIVES 
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And now, it’s our pleasure to shine the 
Distro Spotlight across the pond at 
our pals Tidal Waves Music. Based in 
Belgium, this genre-transcending label 
has reissued the likes of Nina Simone 
and Link Wray in addition to many more 
off-the-beaten-path funk, jazz, and soul 
recordings. It’s an honor and, frankly, it’s 
kismet that we happen to distribute Tidal 
Waves; their guiding principles are so 
aligned with ours as a label it’s downright 
tubular. We caught the wave with Tidal’s 
Sebastiaan Putseys and got to rap about 
the good, the bad, and the ugly in the 
niche world of specialty reissues. 

Light In The Attic: Your catalog is full of 
incredible and rare funk, jazz, and soul 
music. What got you into this genre? Was 
there a certain record or artist that really 
sparked the fire for you? 

Sebastiaan Putseys: As a record collector 
and music enthusiast (with a history in the 
music industry), you come across “gaps” 
in your collection on a regular basis. You 
can either wait for someone else to do it or 
spearhead a possible reissue yourself. One 
thing leads to another, and then a couple of 
years later, you realize you’ve built up quite 
the catalog, haha. We try to avoid thinking in 
boxes, and I personally have a very broad taste 
in music... but eventually, you’re always drawn 
to releases that you like or fit the concept & 
uniformity of your previous reissues. If you’re 
looking at it from a genre perspective, you’ll 
see that we mainly do Funk-Soul-Jazz with a 


hint of Afrobeat here and there... then again, 
we did releases by guitar wizard Link Wray and 
some rare 80s new wave 7-inch reissues. Hard 
to put a sticker on us! It’s an organic process 
with me... you have some ideas that are carved 
in stone, but there’s also this see where the 
waves will take you thing taking place; it’s 
no coincidence that the label is called Tidal 
Waves Music. 

LITA: What do you look for in a potential 
reissue project? 

SP: First of all, it needs to blow me away. I 
could never reissue something I can’t get fully 
behind. The music and/or the background 
story needs to strike me down 100%. The 
commercial aspect rides in the backseat, which 
I know is an odd thing for a label to say, but 
nine times out of ten, the things that enthuse 
us will also excite our audience thus also 
making it a commercial success. Occasionally, 
you drop the ball and chalk it up to experience. 
LITA: Giving a record a proper reissue 
can be a difficult task, especially when 
licensing it legitimately and packaging 
it impeccably in attempts to give it the 
reissue it truly deserves. Is there a 
project that you’ve released that was 
particularly challenging? 

SP: Particularly challenging are projects 
where you start from scratch (as opposed to a 
straight-up reissue), and you need to get the 
audio and artwork to work out with the very 
limited sources that are available to you. Mix 
that in with rights clearance and right holder 
approval, and you got yourself one hell of a 
challenge. One out of three releases goes 


down this way... we’ve been working on a (still 
unnamed) project since 2017, and we’re still 
nowhere near completion. Oh well... comes 
with the territory, I guess. 

LITA: What is your favorite project 
to date? 

SP: Hard to pick one... they have all been 
unique in their own way. The stories you come 
across and the people you meet-that’s why 
you’re doing it. We’ve worked with artists, 
small labels, and majors alike to make holy 
grails on our want list happen. The story 
behind it is half the appeal for me. Some 
people have been lovely to deal with; other 
people we had to get in touch with were just 
plain nuts! If I have to pick one, then It would 
be our first release, A Very Rare Evening by 
Nina Simone... a really intimate album of late- 
sixties Euro sessions that wasn’t available on 
the market since 1979. It got a lot of good 
press and surely put us on the map. Doing a 
Nina Simone record as your first release is 
everything a start-up label can dream of. Really 
humbled that we were involved in that one. 
LITA: Can you give us a sneak preview of 
anything currently in the cooker? 

SP: Currently, we’re working on getting some 
Tribe (the jazz collective/label) related stuff 
released, mostly later (and very rare) work from 
some of its key members. Musically, it’s among 
the best things you’ll ever hear, and the sparse 
originals in existence go for silly money on the 
secondhand market... so yeah, really happy to 
give these the much-needed reissue treatment. 
Stay tuned! 


TIDAL WAVES MUSIC AVAILABLE AT LIGHTINTHEATTIC.NET 
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Musician, activist, filmmaker, poet, artist, 
husband, father, politician, conservator, 
visionary-Willie Dunn and the legacy 
he left behind are vital threads in the 
tapestry of Canada’s Indigenous people. 
Born in 1941 to William Lawrence Dunn 
Sr., of English and Cornish heritage, 
and Stella Metallic, a Mi’gmaq woman 
from the eastern shell of Turtle Island, 
Dunn was one of the original pioneers 
of Aboriginal equality, devoting his 
entire existence to that pursuit. As part 
of our upcoming retrospective, Creation 
Never Sleeps, Creation Never Dies: The 
Willie Dunn Anthology , Kevin Howes 
provides detailed historical context for 
the resistance movement that began in 
the 60s and, unfortunately, continues to 
this day. Dunn’s message is ubiquitous 
not only in his music but also in his 
groundbreaking and controversial films, 
as detailed in this excerpt from Howes’ 
liner notes. 

In 1968, Willie joined the CYC and 
continued his travels back and forth across 
the country, including trips to the province 
of Saskatchewan where he was jailed for 
protesting. National Film Board of Canada 
(NFB) director Colin Low was a principal 
motivator behind the CYC and its filmmaking 
arm, Challenge for Change. Rarihokwats 
[editor of Akwesasne Notes and mentor to 
Dunn] breaks down the program’s mandate: 
“Get a camera in the hands of movement 


people, poor people, people with a cause, 
and let them picture their own situation, and 
then use that to plead their case, advance 
their case... The overall theme was the use of 
motion pictures to advance social change." 

The NFB’s Indian Film Crew (IFC) was an 
outgrowth of the CYC/Challenge for Change 
and partially funded by the Department of 
Indian Affairs. “The theory was that if we could 
form a film crew with a director, cameraman, 
sound people, you know, the whole works, that 
this crew would make a different kind of a film," 
says Rarihokwats. 

From coast to coast, a call was put out to 
aspiring Native filmmakers. Experience was 
helpful but not necessary. Though not able to 
accommodate a fraction of those interested, 
an interview process brought together the first 
IFC: Barbara Wilson, Tom O’Connor, Noel 
Starblanket, Roy Daniels, Morris Isaac, Mike 
Kanentakeron Mitchell, and Willie. Each person 
had an area of focus-camera work, sound, 
editing, direction, production-and was trained 
accordingly. Abenaki singer, activist, and still 
active NFB filmmaker Alanis Obomsawin (OC) 
was already involved with the Film Board and 
provided guidance and support to the IFC 
while remaining independent. 

“There were no Native films anywhere ,’’ 
recalled Dunn, looking back. “People in 
Germany, people in Belgium were saying, 
‘Where’s the Native films in your country? 

You have so many [Indigenous] people?’ 

It wasn’t simply the Germans; it was the 


Italians , the French. ‘So, what’s happening 
with you people?’ So that was an impetus to 
get organizations like the NFB to get us on 
board. The CBC as well." Many of the IFC 
had never been to Montreal before nor lived 
in a large city. Willie was the perfect guide. 

He had initially heard about the program from 
one of Montreal’s favourite sons, animator 
Ryan Larkin, his roommate at the time, who 
facilitated an interview with British-born CYC/ 
NFB producer Barrie Howells. Each of the IFC 
members received a basic living wage, “strictly 
poverty income,” acknowledges Rarihokwats, 
but it was enough to get the IFC up and 
running and work begun. After a short training 
period, Willie, like Alanis, realized that he could 
go and do his own projects. 

“In the middle of all this, there was a party 
one night at Alanis Obomsawin’s house,” 
remembers Howells. “We all had a few drinks, 
and Willie got out his guitar and started 
singing. One of the songs that he sang was 
‘The Ballad of Crowfoot.’ The evening went 
on, and Willie played a few more songs, and 
someone said, ‘Play that ballad again!’ so 
he played it again, and I said to him, ‘Look, 
Willie, let’s talk about that. It sounds like it 
would make an interesting soundtrack to a 
short film.’ A few days later, Willie and I had 
a chat. Because I was producing, I was able 
to access, through the programming group 
which I was a part of, a bit of financing here 
and there... We came up with enough money, 
peanuts, a few thousand dollars for Willie 
to go and start doing some research." Willie 
was no stranger to the archival process. He 
had already been searching through historical 
documents for a variety of Native organizations 
and was fully aware of their significance. 

“So he spent quite a bit of time in Ottawa 
researching the archives up there and 
gathering together a huge pile of photos, and 
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then we gave him a camera and a room to 
work in, and he put the pictures up on the wall 
and filmed them with his camera,” continues 
Howells. “Now, what that ended up with was 
a pretty poorly shot piece of film. It was a 
bit shaky and rather static... but it obviously 
showed promise. So what we did was put 
together more of a budget and decided to redo 
the whole thing on a proper animation stand... 
So then he spent a few months working with 
the animation people, putting these pictures 
on a stand and saying, ‘Ok, I want the close- 
up of this guy. Move this one over here.' It was 
all re-shot in 35mm black and white, and then 
he took it back into the cutting room and cut 
the film that you see.” With no modern-day 
digital technology used, this was a handmade 
celluloid affair. 

The soundtrack was recorded by Willie 
and Bob Robb at the NFB headquarters in 
Montreal. Early attempts fell short in length 
until the mark was hit after a handful of takes. 
Alternate versions of “Crazy Horse,” “Mungo 
Martin," and “Buffalo Song” were also recorded 
during these sessions, the latter two evolving 
into “The Carver" and “Metis Red River Song.” 
Audio tape reels uncovered while conducting 
research for this anthology reveal the scope of 
Dunn and Robb's improvisational feel with their 
instruments, also evident on stage. Lyrically, 
words would weave in and out of Dunn’s poetry 
at any given moment depending on the occasion 
or his own personal condition. No song was ever 
delivered in the same manner twice. 

While Willie was neck-deep completing 
Crowfoot , his IFC peers were busy on projects 
of their own. Working within the colonial state- 
funded bureaucracy posed many challenges, 
but a series of influential films was being 
created in this decisive era, including These 
Are My People (1969) and the groundbreaking 
You Are On Indian Land (1969). Each year, 


new IFC members, including Albert Canadien 
of The Chieftones and Alex Redcrow from 
Saddle Lake, Alberta, were brought to 
Montreal to learn and share. 

The Ballad of Crowfoot , Willie Dunn’s 
directorial debut about the days and time of 
the 1 9 th century Siksika chief, was released at 
the tail end of 1968. The film was devastating: 
a no-holds-barred story of colonialism from an 
Indigenous perspective told by a grassroots 
radical, funded and distributed by the 
Canadian government-revolution from within 
the system. Still, in the pre-digital, analogue 
era, any film had to find its rightful audience 
to register. “Once you’d produced the film 
and got the approved test printed, it was 
handed over to distribution who handled the 
promotion," enlightens Howells. 

“The first time I ever saw it was at a theatre 
in Toronto," describes David Lavell. “You not 
only could have heard a pin drop, but nobody 
moved right through the intermission until the 
following film started.” Word travelled fast each 
and every time that Crowfoot was screened. 


It became a tool for teachers across Canada 
and beyond and received a nationally televised 
broadcast on CBC’s Gzowski program in 
June of 1 970, preceded by a short interview 
with Willie and Mike Mitchell. “Film is a strong 
thing,” said Dunn to host Peter Gzowski while 
stating the importance of direct action over 
cinema to further social change. “I don’t think 
film’s the end-all. I think it’s a beginning. We 
have to inform the people, our people." 

Willie was deservedly lauded for his film 
and received a Gold Hugo from the Chicago 
International Film Festival and the Blue Ribbon 
Award at the American Film Festival in New 
York. The most prestigious recognition was 
a cash prize of $2,500 from the Academy 
of Motion Picture Arts and Sciences, the 
organization behind the fabled Oscar Awards. 
“People were walking down the hallways of 
the National Film Board, and they would point 
me out, ‘Academy Award!”’ recalled Dunn with 
a wink. “So it doesn’t matter if you’re a Native 
person or not; you can still win big time and 
that’s what I did." r 


WILLl! DUNN T CR£°nON NEVER SLEEPS CREATION NEVER DIES: THE ANTHOLOGY 1968-1984 CD/2XLP [LITA 164] AVAILABLE WINTER 2019 
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We figured it’s about time to shed a little 
light on some of our favorite record shops 
across the globe. Located in downtown 
Loveland, OH, Plaid Room Records is not 
only a record shop but also home to funk 
and soul label Colemine Records. Who 
better to interview this sibling-owned, 
Cincy-based syndicate than our resident 
Ohioan, sales creep Jon Treneff?! 

Jon Treneff: You’re in the unique position 
of running both a record shop AND a 
record label. Either of these alone would 
be enough to drive someone insane. Have 
you lost your mind? How do you do it? 
Terry Cole: Yes, I’ve lost my mind. Well, to 
be honest, it’s not easy. We're all working a 
lot of hours right now. It really comes down to 
having a very supportive group of folks that are 
willing to work a lot of long, hard hours while 
we grow both the shop and label. We can all 
feel the growth, and we know that normalcy is 
on the horizon, but we’re not quite there. I think 
we were really close to having normal lives 
sometime last summer... and then we decided 
to buy a 100-year-old building to move our shop/ 
label/studio into. So it’s been a long road since 
then, haha! But it’s for all the right reasons. Our 
business is busy, and it’s growing rapidly! 

JT: Tell us a little about Plaid Room and 
Colemine. Which started first? Did one 
inspire the other? 

TC: Colemine started out when I was in 
graduate school as a way to legitimize projects 


I was working on. I was making beats with 
college buddies, trying to learn how to record 
lo-fi funk a la Gabe Roth’s “Shitty Is Pretty” 
funk 45 manual, and Colemine became this 
vehicle that would allow me to do all those 
things. I never expected it to become a real 
label, but slowly but surely, it did. I was a 
teacher for about 8 years while I did the label 
on the side, and in 2014, the label had a 
pretty strong roster. Strong enough to make 
me think about doing it full-time. But I knew I 
couldn’t rely on label income alone, so the idea 
of a record store as a sort of buffer seemed 
to make sense. So I convinced my younger 
brother to open up a shop with me, Plaid 
Room Records, so that we could properly 
grow the label. I never would have imagined 
how much the shop would have grown. We 
started with around 4,000 records, maybe 
1,500 of them new. And now we have over 
24,000 new records and around 10,000 used 
records. It’s insane. So while Colemine started 
first and was certainly the inspiration for Plaid 
Room, Plaid Room has really taught Colemine 
how to be successful because we get to see 
what it means to be a successful indie label by 
watching others do their work. I can’t think of a 
better way to learn how to “label.” 

JT: Do good used records walk in the 
door, or do you have to go hunt for them? 
Anything particular to the region or uniquely 
Ohio that we might not find elsewhere? 

TC: We do have a lot of good used records 
that just walk in the door. I think we’ve slowly 



built up a reputation as paying very fairly for 
good, clean records. So when someone is 
looking to offload some high-end stuff, they 
know where to come. It's pretty awesome. We 
don’t go on too many house calls anymore, but 
every once in a while we do. The great thing 
about this part of the country is that there is 
a lot of great, deep funk in the area. Ohio is 
certainly the cradle of funk, and things that are 
very common around here are highly sought 
after outside of Ohio, so west coast diggers 
love to come in and find cheap, clean JB or 
related King Records output. 

JT: Do you have a record that will sell 
every time you put it on in the shop? 

TC: For used records, I feel like it’s all of them! 
Hahaha. The turnover on used records here 
is insane. We ran a report sometime in 2018 
and found that, on average, we will price out 
between 600 and 1,000 used records per 
week... and 85% of them sell within 48 hours. 
That’s pretty crazy. We’ve sort of made a thing 
about putting out fresh used on Tuesdays and 
Fridays. And people know it. Pretty much every 
Tuesday or Friday, there are people waiting 
in line at the door to get in at 10am. It’s like 
Record Store Day but twice a week. Also, 
Fleetwood Mac’s Rumours. Every. Single. Time. 

JT: What’s the coolest / weirdest / most 
valuable record that’s come in the store 
you never thought you’d see? 

TC: I think the most expensive record that’s 
ever come in was this rare psych LP from The 
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Music Emporium. It came in organically, too. 

The dude just brought in a box and put ’em 
on the counter. And when we made him an 
offer on the lot, he was blown away. He was 
expecting to hear like $50 or so, and when 
we told him we could pay him $1,600 for the 
box... he about lost his mind. That was pretty 
dope. I don’t expect we’ll see that ever again. 

JT: Has Bootsy Collins ever come in? Any 
Cincy musicians of note who frequent the 
shop? 

TC: Bootsy hasn’t ever come in the shop, but 
a lot of other Cincy greats have. Bob Pollard 
(Guided By Voices) is a regular, probably twice 
a month. The crew from Electric Citizen stop 
by frequently along with The Afghan Whigs 
crew during the summertime. 

JT: How’s the music scene in Cincinnati 
these days? Turn us on! 

TC: The scene is certainly growing. There’s a 
lot of very strong folk/Americana here. One of 
our favorite groups is the Young Heirlooms. 
They’ve got a killer Americana vibe but with 
these amazingly haunting harmonies. They 
opened for Durand Jones when he was in 
town at Memorial Hall, and it was the perfect 
atmosphere for them-this beautiful, old music 
hall with these insane, high harmonies and 
pedal steel. Just awesome. 

JT: What’s your favorite Light In The Attic 
release and why? 

TC: Lee Moses Time And Placel Well, I 
suppose this question sort of leads into the 
following question, but when we first started 
discussing the idea of a reissue label, the 
number one release I wanted to try and reissue 
was Time And Place. So once I actually 
started diggin' around and trying to find the 
right-holders, I was a couple of months too 
late. I distinctly remember getting on the phone 



with Rama from Essential Media Group and 
having a pleasant conversation, and then I 
said, “So, I'm very interested in reissuing Lee 
Moses’ Time And Place!' He sort of laughed 
and told me that he had just licensed it out 
a few months earlier to Light In The Attic! I 
wasn’t too bummed, as it I knew it would be in 
good hands. And was it ever! The packaging 
was fantastic, and the record sounds great! 

JT: We’ve been seriously digging the Gloria 
Barnes reissue Colemine put out a while 
back. How did that reissue come about? 


TC: Once I realized Lee Moses was off the 
table, I figured I would explore the rest of what 
they held the rights to. So I started diggin’ in 
on Gloria Barnes, and then I realized that I had 
heard a few of her cuts at a DJ set many, many 
years earlier but never knew who she was. 
Then I realized I also recognized some of the 
backing tracks from some early Ohio Players 
45s, and I knew it was fate! We were meant 
to bring that record back to the light of day! 

So while one door was shut, another beautiful 
window was opened, and so launched our 
Remined reissue series. f 








































UGHT IN THE ATTIC 2019 


WmMmmM ™ 1 <« -> 


Inspired by 
contemporaries 
Peter, Paul and 
Mary and their 
1969 release, 
Peter, Paul and 
Mommy , The 
Free Design 
conspired to make childhood just a 
bit more psychedelic with 1970’s Sing 
for Very Important People. The record 
featured many of the group’s classic 
favorites, which were already entirely 
child-appropriate (“Bubbles," “Kites Are 
Fun"), plus a number of new cuts inspired 
by the members’ own experiences with 
newfound parenthood. This year, we 
bring Sing out of retirement with a fresh 
repress of this classic, kid-friendly gem. 

If you don’t already have a child, we 
encourage you to procreate post-haste 
and cop this LP stat to kick off your tot’s 
collection! Below, The Free Design’s 
own Sandy Dedrick reminisces on how 
the music and album artwork came to 
fruition... and how that journey coincided 
with motherhood. 

Light In The Attic: How did the album 
come about? 

Sandy Dedrick: Chris, Bruce, and I actually 
began singing together in 1 966 just after 
we all had moved to New York City. We got 
together in my living room with two guitars 
and started harmonizing Peter, Paul and Mary 
songs. Because of the encouragement of 
friends and family, we took our “act" down to 
Greenwich Village to sing in coffee houses 


like The Bitter End. At that time, we called 
ourselves The Village Fare and sang in a 
folk style with acoustic guitars. I mention 
this because there was a direct connection 
between those early, pre-Free Design days 
and the children’s album we recorded four 
years later. 

In that four-year span of time, we obtained 
a record company contract with Enoch Light's 
Project 3 label, changed our name to The Free 
Design, and recorded our first three albums 
with some of the legendary studio musicians 
of the time. However, as awesome as that 
experience was, we never really lost our love 
of the acoustic folk music. We were listening 
to many of our contemporaries-The Fifth 
Dimension, The Beach Boys, The Carpenters, 
Simon & Garfunkel-but also still loving Peter, 
Paul and Mary, Joni Mitchell, Judy Collins, 
James Taylor, Laura Nyro, etc. 

In 1969, Peter, Paul and Mary recorded 
a wonderful children’s album called Peter, 
Paul and Mommy. This album was part of 
the motivation for The Free Design to do a 
children’s album. It was called Free Design 
Sing For Very Important People and was 
released in 1 970. It became one of my 
favorite Free Design albums! Enoch Light, 
by that time, was giving us carte blanche in 
the recording studio other than suggesting 
possible covers of other artists’ material, 
and so he definitely supported the idea of 
recording a children’s album. He was known 
for his incredible gatefold album cover 
artwork and, as I remember, he found these 
perfect children’s paintings at a WCBS- 
TV Children’s Art Award Exhibit. The front 
cover was created by then 9-year-old Lizzie 


Baier, and the back cover (of the cow and 
calf, which I love!) was created by 6-year-old 
Kenneth Lamer. (I wonder where they are and 
if they ever became lifelong artists...) 

LITA: Did the band tour around the album 
and/or do any promo engagements, such 
as TV performances? 

SD: The Free Design appeared on Captain 
Kangaroo and sang five of the songs on the 
children’s album on his show. 

LITA: Did you play the album for your 
kids? 

SD: I played our album for my children, and I’m 
sure my brothers and sister did too. My kids 
watched Sesame Street every morning. I sang 
my “Lullaby" to them every night at bedtime. 

LITA: Tell us about the story behind the 
song “Love You” from the album. 

SD: The song “Love You" was written just 
before my first son, Jay, was born. It was filled 
with images from my own childhood that I 
hoped would be part of his experience, too, 
as he grew up. Flying kites, running through 
golden meadows, loving colors, rainbows, 
bicycles, freedom, the wind in his face, 
balloons, even eating fluffernutters! By the 
time the children’s album was released, a 
beautiful second son, Aaron, was born. Both of 
them grew up on Sesame Street , Mr. Rogers’ 
Neighborhood , Peter, Paul and Mommy- and 
Free Design Sing For Very Important Peop/e! 
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Ah, spring is in the air, and that means 
Mother’s Day is creeping right around the 
corner. We’d like to take this moment to 
pay homage to the Momage. Thank you, 
Moms, for all you do! You birth the kids, 
keep the whole family in check, and put 
up with our crap throughout the years. 

And nothing is better than a meal cooked 
by Mom; it’s the ultimate comfort food 
regardless of the actual dish. Moms are 
some kind of freaky culinary alchemists, 
whipping up miracles out of Miracle 
Whip. It’s only fitting that this Mama, 
Sandy Dedrick of The Free Design, uses 
one secret ingredient in her chocolate 
cake: mayonnaise. Yep, you read that 
right. Jackie Allen, our former Social 
Media-turned-PR maven, put it to the test 
as part of our ongoing blog series, Bite In 
The Attic (www.lightintheattic.net/blog). 
The proof is in the pudding... er... batter. 
At any rate, not only are kites fun but 
cakes are, too! 

Jackie says: For those unfamiliar, The Free 
Design were a late 60s/early 70s family soft- 
pop-psych group that released seven brilliant 
albums and influenced countless musicians, 
including Beck, Belle & Sebastian, Cornelius, 
and Stereolab. They were one of our earliest 
and most beloved reissue projects. When 
we asked Sandy for a recipe, she said, “I 
definitely have a favorite recipe but haven't 
made it in years: chocolate mayonnaise cake." 



She went on to tell a little Free Design story 
attached to the cake. “We were singing on 
Arthur Godfrey’s radio show for two weeks. 
Arthur was pitching Sara Lee Chocolate Cake 
in an ad and asked if anyone in the studio 
could make a better one. I said I could, so he 
asked me to bring one in the next day, which I 
did. I don’t think he expected this, but he sent 
someone out to pick up a Sara Lee cake and 
then passed both cakes around the band, and 
they voted my cake the best! Arthur, always 
quick on the draw, said to the radio audience, 
‘Well folks, if you can’t get Sandy’s cake, get 
Sara Lee’s!”’ 

Without further ado, Sandy’s better-than-Sara 
Lee Chocolate Mayonnaise Cake... 

INGREDIENTS 

2 cups all-purpose flour 

2/3 cup unsweetened cocoa powder (we 
used Hershey’s unsweetened) 

11/4 tsp. baking soda 
1/4 tsp. baking powder 

3 eggs 

1 2/3 cups sugar 
1 tsp. vanilla extract 
1 cup mayonnaise 
1 1/3 cups water 


DIRECTIONS 
Preheat oven to 350°. 

Grease and flour two 9-inch round cake 
pans. 

Combine dry ingredients: flour, cocoa, 
baking soda, and baking powder. 

In a large bowl, with an electric mixer 
on high, beat together eggs, sugar, and 
vanilla for 3 minutes, or until light and 
fluffy. 

Beat in the mayonnaise at low speed 
until blended. 

Alternately beat in the dry ingredients 
and the water, beginning and ending with 
the flour mixture. 

Pour into cake pans and bake for 30 
minutes, or until a toothpick comes out 
clean. 

Voila! Let it cool, ice it, and eat it! 

This cake was really straight forward and 
easy to make, and it turned out delicious! 

The crumb was moist and slightly fudgey. By 
strange coincidence, chocolate mayonnaise 
cake already happens to be the birthday cake 
of choice in the household of LITA-founder 
Matt Sullivan, but it was new to the rest 
of us. The Sullivan household also highly 
recommends making cake shakes with the 
leftover cake. Perhaps that will be a later 
installment of Bite In The Attic. 


IMAGE COURTESY OF JACKIE ALLEN 
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At the tail end of 2018, we were thrilled 
to unveil “Light In The Attic Records: A 
Visual Archive,” a traveling photography 
exhibit featuring iconic images of our 
artists. The exhibit debuted at the Light 
In The Attic Record Shop in the KEXP 
Gathering Space in Seattle and moves to 
LA this spring. To curate the collection, 
we enlisted the expertise of our go-to 
photographer extraordinaire, Mr. David 
Black. David is no stanger to the music 
biz, having photographed such acts as 
Daft Punk, Cat Power, Kendrick Lamar, 
Best Coast, Richard Hell, and Nas. We 
met him a few years back, and since then, 
he’s shot our own Donnie & Joe Emerson 
and living legend Sly Stone for their 
respective LITA releases. We recently 
caught up with David to chat about the 
show, how some of the images came 
about, and music as inspiration. 

Light In The Attic: When you set out to 
curate this show, did you have a theme 
or specific criteria in mind, or did one 
emerge as the show came together? 

David Black: A few years ago, the editor of 
Heartworn Highways sent a box of original 
material to the Light In The Attic office-it was a 
treasure trove. Along with original lithographs, 
press material, and memorabilia, there were 
negatives and contact sheets from the set 
photographer. The images were amazing and 
added a whole new perspective to the film and 
ultimately the music. It was so enjoyable going 


through the archive that it sparked the idea 
that we should organize the images related to 
LITA releases into an archive. 

LITA: When viewing these images, I 
immediately imagine the songs and the 
voices who sung them... Is there music 
playing in the gallery? 

DB: The exact same effect happens to me, 
maybe it’s what makes these images so 
magical... freezing the raw emotion a musician 
can evoke. I'm not sure if music is playing in 
the gallery, but my hope is that these images 
inspire people to get lost in the music. 

LITA: Most of these photos are relics from 
the LITA archives, but you were actually 
the photographer on several of our more 
recent releases. Which of your photos 
made the final cut in this show? 

DB: I believe the two original images are 
of Donnie & Joe Emerson and Sly Stone. I 
photographed Donnie & Joe on their parents’ 
farm in Washington, which is a perfect time 
capsule from when they recorded Dreamin’ 
Wild. Sly was photographed in the parking lot 
of a Travelodge he was living at off the 405 in 
Los Angeles. 

LITA: What was it like shooting Donnie & 
Joe? Was it your idea or theirs to don the 
classic jumpsuits? 

DB: The jumpsuits were 100% their idea, ha! It 
made for a great photo, but it’s not something 
I would have suggested middle-aged men to 
do! It was incredible how open they were; it 
reminded me of the innocence of their first 
LP... kids making music with no expectations. 


LITA: Do you have a favorite image in this 
show? 

DB: I grew up in Texas, so the images of 
Townes Van Zandt always resonated with 
me. The scene in Heartworn Highways from 
which the images in the show were taken has 
haunted me for a long time. 

LITA: Who would be your dream LITA 
subject to shoot? 

DB: That’s a tough one, but I’m going to go 
with Haruomi Hosono. He has the most diverse 
career and style. 

LITA: Have you ever photographed one of 
your idols? 

DB: I find the people that get my work are the 
people whose records really resonate with me. 
At times, those are records I grew up with, 
then we work together, and life comes full 
circle. 

LITA: Whose work inspires you? 

DB: I’m most inspired by musicians-the 
eccentric lives they live and trying to make 
sense of this crazy thing called life in the form 
of a song. 

LITA: Any advice for someone who dreams 
of being a music photographer? 

DB: Approach the musicians that inspire 
you. It's really natural to get great photos of a 
subject whose work you love. 
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TOP PHOTO: DONNIE & JOE EMERSON, 2014 COURTESY OF DAVID BLACK 
BOTTOM PHOTO: COWBOY IN SWEDEN IMAGE COURTESY OF TORBJORN AXELMAN 
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TA RECORD SHOP 


2016 brought big changes for our tiny 
brick & mortar. Our micro-shop, once 
nestled adjacent to the Light In The Attic 
warehouse, moved on up... to downtown 
Seattle in the KEXP Gathering Space. LITA 
employee and audiophile Brad Tilbe was 
a shoo-in to captain the SS LITA in its new 
home. Read on for a behind-the-scenes 
glimpse on what really goes down in-store. 

Light In The Attic: The LITA record shop 
has been open for 2.5 years, and you’ve 
been there from the start. How has it 
evolved since opening in 2016? 

Brad Tilbe: I’ve done a lot of work figuring 
out what works and what doesn’t as far as 
stock is concerned. I consciously stock artists, 
musicians, and bands that are more or less 
under the radar. I think that stocking titles 
you can find at every record shop is no way 
to carve your own niche or set you apart from 
the flock. We started as a “pop-up," which 
had us open from November 2016 through 
March of 2017. Since then, we have become 
a permanent fixture in the KEXP Gathering 
Space. One of my major goals in life is trying 
to eradicate that term from people’s vocabulary 
(“pop-up shop”). That implies that we’re 
temporary, which we’re not! I would like to 
officially and publicly announce that we are in 
no way, shape, or form a pop-up shop! 

LITA: What’s a day in the life of the LITA 
store manager like? 

BT: I start most days with a trip to the post 
office across the street to mail out all Discogs 
orders from the previous day. Then, I like to go 
through the entire shop and reorganize anything 


that’s out of place. All LPs, CDs, 45s, and 
cassettes are in alphabetical order, and I like to 
keep it that way. The worst thing you can do is 
confuse a customer or have something out of 
place. If they’re looking for a specific LP, CD, or 
45 and it’s not where it should be, they’ll bail, 
and that’s no good. Otherwise, I often check in 
orders, buy used LPs from folks who drop in, 
and compile consignment and purchase history 
reports for the big bosses. And then, there's the 
best part: music curation. I check out distribution 
pages for any new titles and/or pre-orders daily, 
and I spend a lot of time listening to new music 
from all genres to see if it’d be a good thing to 
stock at the shop. I think people see me looking 
at my computer most of the day and perhaps 
think I’m watching live Metallica videos from 
1988, but I assure you, I only do that around 
5:45pm after everything is done. 

LITA: The shop is located in the KEXP 
Gathering Space, which sees plenty of 
foot traffic. What’s the oddest thing 
anyone’s ever asked you at the shop? 

BT: That’s actually a really easy question to 
answer seeing as how I have kept a list since 
day one. The only hard part is picking just one. 
Here are five standouts that will will forever 
boggle my mind: 

“So, what are all these for? You bring 'em 
to the DJ when you have a request?" 

“What makes an album Classical?" 

“Do the new records still have that crackle 
and hiss like old records?” 

“My brother sent me a Clash record from 
San Francisco that I already have; can I 

exchange it here?” 

“Is Seattle all about vinyl now?” 


LITA: What’s the best record shop in 
Seattle (after the LITA shop, of course!)? 

BT: One thing I appreciate SO MUCH about 
Seattle is that there are so many different 
record shops. In my mind, there’s nothing 
better than the Used New Arrivals section at 
Everyday Music in Capitol Hill. Around the 
corner, there’s Zion’s Gate that consistently 
blows me away with their Metal/Black Metal 
selection. Go up a block, and there’s Wall 
Of Sound, which goes deep in regards to 
Electronic, Experimental, and Avant-Garde. I 
also love Daybreak and Jive Time in Fremont. 

I really love Vortex in Kirkland, Sonic Boom in 
Ballard, Singles Going Steady in Belltown, and 
Spin Cycle on the Hill. I have a bunch of secret 
digging spots, but I can’t tell you about those. 

LITA: What’s your top pick in the shop 
right now? 

BT: That’s a tough one since there are so 
many great titles here right now, and the stock 
rotates often due to the limited amount of 
space. Here’s my Top 5 as of today: 

Lurker Of Chalice - s/t 
Nico - Desertshore 
Bukka White - Parch man Farm 
Various Artists - Dreams 
Arthur Russell - Instrumentals 

LITA: How many Nirvana records do you 
have? 

BT: Well to start, I own multiple pressings of 
the three official albums (ten of Bleach , two 
of Nevermind , six of In Utero ). Then, I’ve got 
five different pressings of Incesticide. I have all 
four posthumous releases and, again, multiple 
pressings of each (one OG 1996 pressing 9 
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Dave would appreciate that about them. He’d 
probably be familiar with most of the punk and 
hardcore I have in my bins, but I’d have to show 
him a few specific artists, such as G.L.O.S.S., 
Kicker, and Limp Wrist. 

* Since this interview, Brad has procured a 
201 6 reissue of From The Muddy Banks 
Of The Wishkah and a 2015 repress on 
150g vinyl of “Best Of” aka self-titled 


of From The Muddy Banks Of The Wishkah , 
three of MTV Unplugged In New York , one 
Live At Reading, and two “Best Of”). I have six 
1 2" singles, sixteen 45s (multiple pressings 
of a few, including “Sliver,” Melvins split, 

Fluid split, “Teen Spirit,” “Come As You Are," 
“Lithium," “All Apologies," Jesus Lizard split, 
and “Pennyroyal Tea"). I own the 2011 RSD 
10" boxed set and the 2011 RSD repress of 
the Hormoaning (Exclusive Australian Tour 
EP ’92). Unofficial releases, 45s, and live 
recordings total about 31. So the answer to 
your question is 85*. Plus seven compilations 
featuring Nirvana songs. 


LITA: What record would you try to sell 
Dave Grohl if he came into the shop? 

BT: Dave’s a punk rocker at heart and grew up 
in the hardcore/punk rock scene. I’d try and turn 
him on to some of that stuff but suggest more 
current artists or perhaps ones he may not be 
aware of. I’d definitely recommend the Shame 
album Songs Of Praise. They’re a newer group 
of London kids whose vocalist, Charlie Steen, 
harnesses the snottiness and fuck you attitude 
of Johnny Rotten. I believe the band as a whole 
is giving music the kick in the ass it needs. That 
record really breaks through all of this mundane 
crap that’s coming out these days. I think 
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Her wit’s just as sharp as her shears- 
she’s the one and only Lynn Castle. The 
legendary Lady Barber of the Sunset 
Strip was kind enough to indulge us with 
this interview recently, in which we got 
her spin on fashion, balancing art with 
parenthood, and of course, coiffin’ ’dos 
past and present... 

Light In The Attic: Hairdressers are like 
therapists. Doing hair for the who’s who 
in Hollywood must have yielded some 
pretty interesting conversations. Were 
you ever star-struck or nervous to talk to 
someone, or did it always come naturally 
to you? 

Lynn Castle: It just came naturally to me. 
Everything is only about the experience... and 
whatever the experience... more than a name, 
you know? It was just fun. 

LITA: Phil Spector was your first 
boyfriend. Did you influence his 
hairstyles at all? 

LC: No [laughs]. No. I’m telling ya, uh-uh! But 
let's put it this way: what he was doin’ later on 
was not what was goin’ down when I was with 
him. He didn’t have that natural or anything; 
he just had his shy little hair... 

LITA: Did you ever trim Lee Hazlewood’s 
mustache? 

LC: [pause] ... Yeah, with my teeth [laughs]. 

I’m only kidding! Only kidding, I swear 
[laughs]. 

LITA: Your personal style, both hair and 
attire, has always been so unique. Do 


you have any style rules that you live by? 

LC: Yeah... I gotta really like it. I don’t care 
what it is. I never know what mood I’m going 
to be in, I never know... I mean, I can’t even 
touch the depths... I won’t live long enough to 
put together all the shit that I actually could. 

I just like... really good cotton, simple, you 
know what I’m sayin’? My favorite... this is 
really true... if I literally had to choose just a 
couple things for the rest of my life, I swear 
to God, I’d be wearin’ 501s, really cool, 
comfortable shoes, like cool boots... I still like 
work shirts... just a good Western belt... I like 
cowboy boots, but I don’t wear cowboy boots 
really anymore, but I still really like ’em. [...] I 
don’t like silk; I like cotton, wool, linen, really 
good duck material... you can do a lot with 
cotton, texture-wise. I love cotton. 

LITA: What’s the best hairstyle you’ve 
seen lately? 

LC: Well manely (that’s a pun) [laughs], I’ve 
got a million kinds of tastes. If somebody’s 
lookin’ good and they know what to do just 
for their own balance, what looks good on 
their type of face or head or structure... I like 
hair that you don’t have to screw with, you 
know what I mean? That you can do whatever 
you’re doing fairly easily. I admire real 
bizarre things, like in a great fashion show or 
something, like real high-end... they’re just like 
friggin’ works of art. 

LITA: You used to work on your songs 
while your kids slept at night-believe me, 
I know the feeling all too well! This zine 
was produced more or less entirely while 



my child slept. Do you have any advice 
for the mamas and papas out there who 
want to pursue their artistic dreams while 
juggling parenthood? 

LC: Ok, first of all, when one chooses to be 
a parent, that’s a whole ball game all on its 
own, and... and you just enjoy it, because 
they move throught it so fast. And they know 
that you’ve got room in your heart. Your heart 
dictates that you want to do it. If your heart 
says to you, “I really wanna do this,” then you 
almost have to re-energize your heart and 
not tap into what doesn’t but what does , like 
energetically... like maybe you can only throw 
in fifteen minutes, a couple here or there 
or something like that, but don’t put more 
anything on it. That would be what I'd say 
now, is dig it for all that it is. Seriously, it’s 
over friggin’ fast. 

LITA: When’s the last time you cut 
someone’s hair? 

LC: Two weeks ago. I have a very interesting 
clientele. I love each and [every one]... I have 
a very small clientele. I’ve been doing them 
all for years, and they drive and come very 
far. I’m a good cutter. And also, what makes 
it pleasurable, is [that] then I get to see my 
friends. I mean, it helps out my life, but also 
each and every one is so interesting; I get to 
know them and what’s going on... 
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A LITA CROSS 



ACROSS 

4. “If I'm in luck, I might get_” 

6. Iconic Heartworn Highways crooner 

10. LITA shopkeeper’s all time fave band 

11. First name of “In The Summertime" 

band, or Dunn’s “_Martin" 

13. What’s round on the ends and hi 
in the middle, and home to Plaid 
Room Records? 

14. Castle’s sartorial preference 

17. Early 20th century “environmental" 
influencer 

18. Tweak a few letters of the Paraiso 
maestro’s name to yield this 
semi-hard cheese 

19. Cakes are fun, even more so with 
this secret ingredient 

20. “Guitar wizard" reissued by Tidal Waves 


DOWN 

1. Building in Tokyo funded by undies 

2. DeMarco covered this “Moon" years 
after LHI’s Ltd. 

3. Dunn’s maternal side, or a lustrous 
conductor, perhaps 

5. 1991 R.E.M. tune, and rural wax 

emporium of the same name 

7. Just shy of adolesence but older than 
a child 

8. G-rated Peter, Paul and _ 

9. Project 3’s Light 

12. Canadian Native Alanis, pre-Morissette 

15. Latest Cinewax offering, or stoner pastime 

16. Common threads between Evel Knievel 
and the Emerson brothers 

20. The Nasty Gal was born under this sign 



ANSWERS ON PG. 20 
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ALABAMA 

Seasick (Birmingham) 

Vertical House (Huntsville) 

10,000 Hz Records (Opelika) 

ARIZONA 

Puscifer (Jerome) 

Stinkweeds (Phoenix) 

Record High In Pheonix (Phoenix) 
Zia Records (Phoenix/Tucson) 
Record Room (Scottsdale) 

Old Paint (Tucson) 

Wooden Tooth (Tucson) 

CALIFORNIA 

Going Underground (Bakersfield) 
Rhino Records/Mad Platter 

(Claremont/Riverside) 

Creme Tangerine (Costa Mesa) 

Port Of Sound (Costa Mesa) 

Lou’s Records (Encinitas) 

Fingerprints (Long Beach) 

Toxic Toast (Long Beach) 

Third Eye (Long Beach) 

Amoeba (LA, SF, Berkeley) 

Espacio 1839 (Los Angeles) 

Free City (Los Angeles - Venice & 
Hollywood) 

Gimme Gimme (Los Angeles) 
Permanent Records (Los Angeles) 
Record Surplus (Los Angeles) 

Tiger Alley (Nevada City) 

Vacation Vinyl (Los Angeles) 

1-2-3-4-Go! (Oakland/San Francisco) 
Walden Pond Books (Oakland) 
Contact Records (Oakland) 

Econo Jam (Oakland) 

Park Blvd (Oakland) 

Poo-Bah (Pasadena) 

Videotheque (Pasadena) 

Dimple (Sacramento, multiple 
CA locations) 

Folk Arts Rare Records (San Diego) 
M Theory (San Diego) 

Normal (San Diego) 

Record City (San Diego) 

Vinyl Junkies Record Shack 
(San Diego) 

Green Apple Books (San Francisco) 
Tunnel Records & Beach Goods 

(San Francisco) 

Boo Boo Records (San Luis Obispo) 

Warbler Records & Goods 

(Santa Barbara) 

Metavinyl (Santa Cruz) 

Streetlight Records (Santa Cruz) 
Freakbeat Records (Sherman Oaks) 
CD Trader (Tarzana) 

Salzer’s (Ventura) 

Up The Creek Records (Walnut Creek) 
Hoodoo (Yucca Valley) 

COLORADO 

Absolute Vinyl (Boulder) 

Mutiny Information Cafe (Denver) 
Twist & Shout (Denver) 

CONNECTICUT 

Archive (Bridgeport) 

Hog River Records (Hartford) 

The Telegraph (New London) 
Redscroll (Wallingford) 

DELAWARE 

The Vintage Underground (Lewes) 
Rainbow Records (Newark) 

Jupiter (Wilmington) 

FLORIDA 

Triangle Vinyl (Clermont) 

We Got The Beats (Ft. Lauderdale) 
Technique (Miami) 

Yesterday & Today Records (Miami) 
Park Ave CDs (Orlando) 

Smartpunk (Orlando) 

Sweat (Orlando) 

Vinyl Richie’s (Orlando) 


LIGHT IN THE ATTIC TITLES ARE AVAILABLE AT THESE FINE STORES 


Revolver (Pensacola) 

Central Square (Santa Rosa Beach) 
Tonevendor (St. Augustine) 

Daddy Kool (St. Petersburg) 
Retrofit (Tallahassee) 

Mojo Books & Music (Tampa) 
Steelworker Records (Tampa) 

Wax Records (Vero Beach) 

GEORGIA 

Comeback Vinyl (Alpharetta) 

Low Yo Yo Stuff (Atnens) 

Criminal Records (Atlanta) 
Graveface (Savannah) 

IDAHO 

The Record Exchange (Boise) 

The Long Ear (Coeur d’Alene) 

ILLINOIS 

Reverberation Vinyl (Bloomington) 
American Damage (Chicago) 

606 (Chicago) 

Bric-A-Brac (Chicago) 

Bucket ‘O Blood Books & Records 
(Chicago) 

Dave’s (Chicago) 

Dusty Groove (Chicago) 

Purple Llama Coffee and 
Records (Chicago) 

Pinwheel (Chicago) 

Raffe’s Record Riot (Chicago) 
Reckless Records 
(3 Chicago Locations) 

Shuga Records (Chicago) 

Dig (Galesburg) 

Disc Replay (Multiple Locations) 

Waiting Room (Normal) 

Culture Shock (Rockford) 

Mile Long Records (Wheaton) 

INDIANA 

Landlocked Music (Bloomington) 
Neat Neat Neat (Ft. Wavne) 

Vinyl Rescue Project (Greenwood) 
Luna Music (Indianapolis) 

Indy CD & Vinyl (Indianapolis) 
Irvington Vinyl (Indianapolis) 
American Dream Hi Fi (Kokomo) 
Bath House (Warsaw) 

Karma (Warsaw) 

IOWA 

Ragged Records (Davenport) 

Zzz (Des Moines) 

CDs-4-Change (Dubuque) 

Record Collector (Iowa City) 

KANSAS 

Love Garden (Lawrence) 

Sisters Of Sound (Manhattan) 
Spektrum Muzik (Wichita) 

KENTUCKY 

Mellow Matt’s Music & More 

(Bowling Green) 

Sugarcube (Covington) 

CD Central (Lexington) 

Guestroom (Louisville) 

LOUISIANA 

Lagniappe (Lafayette) 

Disko Obscura (New Orleans) 
Domino Sound Record Shack 
(New Orleans) 

Euclid (New Orleans) 

Sisters In Christ (New Orleans) 
Skully’z (New Orleans) 

The White Roach (New Orleans) 

DC/MARYLAND 

KA-CHUNK! (Annapolis) 

Celebrated Summer (Baltimore) 

The Sound Garden (Baltimore) 

The Listening Room (Chestertown) 
Joint Custody (DC) 

Songbyrd Cafe (DC) 

The Record Exchange (Frederick) 


MAINE 

Bull Moose (Multiple Locations) 

Coast City Comics (Portland) 
Tandem Coffee (Portland) 

MASSACHUSETTS 

Newbury Comics (Various New 
England Locations - Boston) 

Deep Thoughts (Boston) 

Spinnaker (Hyannis) 

Belltower (North Adams) 

Turn It Up! (Northampton) 

Vinyl Destination (N. Chelmsford) 
The Record Exchange (Salem) 
Somerville Grooves (Somerville) 

MICHIGAN 

Encore (Ann Arbor) 

Underground Sounds (Ann Arbor) 
Electric Kitsch (Bay City) 

Dearborn Music (Dearborn) 

Hello Records (Detroit) 
Streetcorner (Detroit) 

Third Man (Detroit) 

Found Sound (Ferndale) 

Vertigo Music (Grand Rapids) 

Ripe Records (Grosse Pointe) 
Corner Record Shop (Kalamazoo) 
Satellite Records (Kalamazoo) 

Flat, Black, and Circular (Lansing) 

MINNESOTA 

Down In The Valley (Golden Valley) 
Electric Fetus (Minneapolis) 

Fifth Element (Minneapolis) 
Flashlight Vinyl (Minneapolis) 
Hymie’s Vintage Records 
(Minneapolis) 

Agharta (St. Paul) 

Barely Brothers Records (St. Paul) 
Cheapo Discs (St. Paul) 

MISSISSIPPI 

T-Bones (Hattiesburg) 

End Of All Music (Oxford) 

MISSOURI 

Hitt Records (Columbia) 

Jpsey Records (Kansas City) 

Euclid Records (St. Louis) 

Planet Score (St. Louis) 

MONTANA 

Ear Candy (Missoula) 

NEVADA 

Zia Records (Las Vegas) 

NEW HAMPSHIRE 

Bull Moose (Multiple Locations) 

Keene On Vinyl (Keene) 

NEW JERSEY 

Collingswood Music (Collingswood) 
Vintage Vinyl (Fords) 

NEW MEXICO 

Charley’s 33s (Albuquerque) 

Long Hair (Albuquerque) 

Lost Padre (Santa Fe) 

NEW YORK 

Academy (Brooklyn/NYC) 

Captured Tracks (Brooklyn) 

Earwax (Brooklyn) 

Material World (Brooklyn) 

Norman’s (Brooklyn) 

Record Grouch (Brooklyn) 

Rough Trade (Brooklyn) 

Two Bridges (Brooklyn) 

Black Dots (Buffalo) 

Revolver (Buffalo) 

Hideaway Vinyl (Huntington) 

Angry Mom (Ithaca) 

Cinderblock People (NYC) 
Generation Records (NYC) 
Darkside Gallery (Poughkeepsie) 


Needledrop (Rochester) 

Bop Shop (Rochester) 

NDRTH CAROLINA 

Harvest Records (Asheville) 

Static Age (Asheville) 

641 rpm (Boone) 

All Day Records (Carrboro) 
Lunchbox (Charlotte) 

Carolina Soul (Durham) 

Bull City (Durham) 

Hunky Dory (Durham) 

Lost Ark Video Games 
(Greensboro) 

Red Fox Gaming (Hickory) 

Nice Price Books & Records (Raleigh) 
Sorry State (Raleigh) 

Country Feedback (Tarboro) 

Yellow Dog Discs (Wilmington) 
Underdog (Winston-Salem) 

OHIO 

Square Records (Akron) 

The Vinyl Groove (Bedford) 
Metamodern Music (Cincinnati) 
Hausfrau (Cleveland) 

My Minds Eye (Cleveland) 

Lost Weekend (Columbus) 

RPM (Columbus) 

Spoonful (Columbus) 

Used Kids (Columbus) 

Omega Music (Dayton) 

Pork Records (Kent) 

Plaid Room Records (Loveland) 
Culture Clash (Toledo) 

Toxic Beauty (Yellow Springs) 

Old River Records (Zanesville) 

DKLAHOMA 

Guestroom Records 

(Oklahoma City/Norman) 

Spinster (Tulsa) 

Starship (Tulsa) 

DREGUN 

Music Coop (Ashland) 

Commercial (Astoria) 

House Of Records (Eugene) 

Moon Rock Records (Eugene) 

2nd Avenue Records (Portland) 
Beacon Sound (Portland) 

CD & Game Exchange 
(Portland/Eugene) 

Clinton St. Audio (Portland) 
Everyday Music (Portland/Beaverton) 
Exiled (Portland) 

Final Form (Portland) 

Green Noise (Portland) 

Jackpot Records (Portland) 

Landfill Rescue Unit (Portland) 

Little Axe (Portland) 

Mississippi Records (Portland) 
Music Millenium (Portland) 

Musique Plastique (Portland) 

PENNSYLVANIA 

Siren Records (Doylestown) 

Young Ones Records (Kutztown) 

A Day In The Life (Lancaster) 

Mr. Suit Records (Lancaster) 
Phantasm Comics (New Hope) 
Beautiful World Syndicate 
(Philadelphia) 

Brewerytown Beats (Philadelphia) 
Digital Underground (Philadelphia) 
Long In The Tooth (Philadelphia) 
Milkcrate Cafe (Philadelphia) 

Repo (Philadelphia) 

The Attic (Pittsburgh) 

The Government Center 
(Pittsburgh) 

Electric Avenue Music (West Chester) 

RHODE ISLAND 

Analog Underground (Providence) 
Armageddon Shop (Providence) 


SOUTH CAROLINA 

Monster Music (Charleston) 

Papa Jazz (Columbia) 

2nd Player Video Games (Columbia) 
Cabin Floor (Greenville) 

Horizon (Greenville) 

Pharmacy Records (Greenville) 

TENNESSEE 

Variety Records (Columbia) 
Magnolia Records (Knoxville) 

Goner Records (Memphis) 

Shangri La (Memphis) 

Grimey’s (Nashville) 

The Groove (Nashville) 

TEXAS 

Antone’s (Austin) 

Breakaway (Austin) 

End Of An Ear (Austin) 

Sound Gallery (Austin) 

Waterloo Records (Austin) 

Vintage Salvation (Carrollton) 
Hybrid (Corpus Christi) 

Josey Records (Dallas) 

Spinster (Dallas) 

Texas Theatre (Dallas) 

Recycled Books (Denton) 

ZT Records (Frisco) 

Cactus Music (Houston) 

Sound Exchange (Houston) 

Sound Revolution (Houston) 

Vinal Edge (Houston) 

UTAH 

Graywhale (SLC/Taylorsville) 

Peasantries & Pleasantries (SLC) 
Randy’s (SLC) 

VIRGINIA 

Melody Supreme (Charlottesville) 
Sidetracks Music (Charlottesville) 
Mobius (Fairfax) 

Oldskool Video Games (Hampton) 
Tiny Record Room (Norfolk) 

Sound Idea Records (Onancock) 
Plan 9 (Richmond) 

Small Friend (Richmond) 

Steady Sounds (Richmond) 

Wax Moon (Richmond) 

AFK Books (Virginia Beach) 

WASHINGTON 

The Business (Anacortes) 

Sound City (Bainbridge Island) 
Avalon Music (Bellingham) 

Burnt Man Records (Bellingham) 
Everyday Music (Bellingham/Seattle) 
Rainy Day Records (Olympia) 
Quimper Sound (Port Townsend) 
Georgetown Records (Seattle) 

Jive Time (Seattle) 

Light In The Attic (Seattle) 

Silver Platters (Seattle) 

Sonic Boom (Seattle) 

Spin Cycle (Seattle) 

Sub Pop Airport Store (Seattle) 

Wall Of Sound (Seattle) 

Zions Gate (Seattle) 

Easy Street (West Seattle) 

4000 Holes (Spokane) 

Resurrection Records (Spokane) 
Total Trash (Spokane) 

Hi Voltage (Tacoma) 

Jankuland (Tacoma) 

WISCDNSIN 

Revival (Eau Claire) 

Madcity Music Exchange (Madison) 
Strictly Discs (Madison) 

Acme Records (Milwaukee) 

The Exclusive Company (Milwaukee, 
multiple Wl locations) 

Rushmor Records (Milwaukee) 
Eroding Winds (Oshkosh) * 
Rhythmplex (Sturgeon Bay) 
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ARIES: Everyone loves you for your 
passionate and adventurous spirit. Your friends 
are probably jealous of this attribute, but, 
oooooh Lawd-what they are not jealous of is 
your penchant for confrontation. So next time 
you feel the flames of your Aries fire being 
stoked, tell ‘em get down get down get down 
Mama Mama get down before it's your name 
gettin’ dragged in the mud all over town! 

Your anthem is: “Nasty Gal” 

TAURUS: The stars tell me you’ve got your eye 
on someone special. He (or she) is a fine, fine 
thang. Like the Taurus you are, you won’t quit 
until you get what you want, so put this mantra 
in your mind: “I'm gonna to do it until the cows 
come home, and when my goose gets loose, 
he/she’s gonna know." The rest is imminent. 
Your anthem is: “Shoo-B-Doop 
And Cop Him” 

GEMINI: Often times, you may wonder why 
you're so hard to satisfy. Your inner voice repeats, 
“I wanna feel something, I wanna feel anything]' 
Now’s your time to acknowledge these “feelins" 
for what they are: stop waiting around for things 
to happen, and go get you some! 

Your anthem is: “Feelins” 

CANCER: You’ve got a big heart, but it’s 
been scorched like a hot iron, left burning 
alone in the dark for too long. You may 
feel like singing an anti-love song, but it’s 
time to let your guard down a little and let 
that spontaneous side take the wheel. Just 
because one person made you suffer, drove 
you mad, and took you in a circle doesn't 
mean they all will. There’s someone out 


there that, just as hard as you’ll love them, 
they’ll be loving you harder. 

Your anthem is: “Anti Love Song” 

LEO: If you’re a Leo like the Nasty Gal herself, 
you’re apt to let your biiiiiiiiig FREAK flag fly 
when it’s all eyes on you. You may not be shy of 
the spotlight, but once in a blue moon, you might 
need to reel it in... or you’re gonna end up on 
the other end of that turquoise whipping chain. 
Your anthem is: “He Was A Big Freak” 

VIRGO: You’re analytical by nature, but at times 
you may come off as overly harsh or nitpicky, 
be it on yourself or those around you. You are 
yourself, and to thine own self be true... But 
don’t you sometimes wanna bust outta that ever 
practical, even-keeled box? Do you want it? Ooh 
yea, yeah! Do you need it? Oh yea, yeah, yeah! 
Is it good for ya? Who knows? Who cares? 

Can you dig it? It’s like they say-everything in 
moderation (like any good Virgo!). 

Your anthem is: “Ooh Yea” 

LIBRA: You’re a hopeless romantic, a seeker of 
peace, love, and harmony. Your laid-back cool 
attracts people towards you, but it might also be 
working against you. Instead of waiting around 
and thinking, “If I’m in luck, I might get picked 
up,” now’s your time take the bull by the horns. 
You may ruffle some feathers, but at least your 
velvet heart won’t keep gettin’ crushed. You 
want to get picked up? Well git in there and 
tell ’em: “Take me home, baby please take me 
home" (lady haters, don’t be cruel to me). 

Your anthem is: “If I’m In Luck I Might 
Get Picked Up” 


SCORPIO: Passion is your middle name. 

That being said, you’ve most likely posed this 
question to yourself more than a few times: 

“Is it love or desire?" And the answer? A 
resounding “I really don’t care!” You go after 
what you want, and more power to you! But 
when things get too hot to handle, take heed... 
it's all fun and games until that green-eyed 
monster rears its ugly head. What’s exciting 
at first can quickly become manipulative, 
secretive, and just plain unhealthy. When things 
start to sour, “oooooooh! Put out the fire!” 

Your anthem is: “Is It Love Or Desire” 

SAGITTARIUS: You’re bold, brave, and a 
straight-shootin’ son of a gun. “An elegant 
hustler, but don’t you call her no tramp!" It’s 
your positivity that reels people in, and it's 
genuine to boot. You’re open-minded and 
always up for an adventure, but don’t take for 
granted the simple joys in life. “It don’t take 
too much to make her happy; wine or dine 
her or introduce her to a few fine people." Try 
letting go of what you think you know, and 
stop forcing things to happen; you might be 
surprised at what emerges if you just give it 
some time to simmer. 

Your anthem is: “Don’t Call Her 
No Tramp” 

CAPRICORN: “Hey hey, Stranger, I hear that 
they call you the lone ranger.” It’s no surprise 
you tend to be a loner; how else would you 
be able to stay on track and realize all of your 
goals? “When you want it, you take it just like 
an outlaw.” Don’t let the blinders of ambition 
isolate you completely, even if it makes you 
think, “I fear my heart might be in danger." Who 
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knows? It may be nice to 
have someone else high-ho 
your silver every once in a 
while, if you catch my drift... 
“It’s so good, it’s so good." A 
wise and stubborn goat once 
said, “Giddyup!” 

Your anthem is: “The 
Lone Ranger” 


AQUARIUS: You Aquarians are 
saucy minxes, never truly revealing 
all of your secrets to anyone unless 
you one-hundred-percent-without-a- 
doubt trust someone. You're a ride or 
die. Your mystery, though, lies in your 
independence and unpredictability. 

Even your closest friends may not 
know why you sometimes “just shut 
off the light.” What are you hiding? 

“Don't you answer your phone. Don’t 
you answer that door, just let them knock.” 
Maybe you like playin’ hard to get, goin’ to 
extremes. Well, go on with your bad self... but 
don't forget-we’re patiently awaiting the next 
dawning of the age of Aquarius. 

Your anthem is: “Shut Off The Light” 


PISCES: You’re one of those far-out cats who 
feels with every fiber of their being; you’re 
sensitive, intuitive, and always down to help 
a friend... but are you ever left feeling a little 
empty? Ever have the urge to run away from 
it all? You may think to yourself, “Today, I’m 
glad I’m alone," but tomorrow who knows 
how you’ll feel? “Walkin’ up the road" of your 
imagination ain’t always a bad thing. When 
you find yourself singing, “I don’t have no one 
to understand me," let that be a cue for you to 
recharge and “make do what I have." 

Your anthem is: “Walkin’ Up The Road” 





COLLECT ’EM ALL! 




□ Haruomi Hosono Cochin Moon CD/ PI Haruomi Hosono Hosono House CD/ I”! 

LP (LITA174) UlP (LITA 173) u 


Haruomi Hosono Paraiso CD/IP 
(LITA 172) 


□ Haruomi Hosono omni Sight Seeing l”| Haruomi Hosono Philharmony CD/ l“| Lee Hazlewood's Woodchucks - Cruisin' P] v/a Kankyo Ongakw Japanese Ambient, 
CD/LP (LITA 171) LP (LITA 170) For Surf Bunnies COUP (UTA169) >— 1 Environmental t New^Age Music 




1980-1990 2xCm%iP (LITA 167] 



1 Zuider Zee Zeenith CD/LP (LITA 166) 


rose. 

cotorcd 

'corner 


□ v/a Pacific Breeze . Japanese City Pop. n Lee Hazlewood Requiem For An Almost r"| Lt 

AOR, & Boogie 1975-1985 CD/2xLP U LadvC. n/LP (LITA 162) ^ 

(LITA 163) 


A Lady CD/LP (LITA 162) 


ID/LP (LITA 161) HI Lee Hazlewood & Ann-Margret The 
L—I Cowboy & The Lady CD/IP (LITA 160) 


* Of Gurdjieff/De Hartmann 
5xLP (LITA 





inSycdcn 



EVeRYPAy I theshaggs 

Orr*ki I InInstijtljii Ilf 3hfHJmli'i 


□ Lynn Castle Rose Colored Corner CD/ r“| v/a Even A Tree Can Shed Tears: 
LP (LITA 157) Japanese Folk & Rock 1969-197 


□ v/a Lagniappe Sessions, Volume I LP I™! v/a Sing It High, Sing It Low: 
(LITA 155 / AQD 001) •— 1 Tumbleweed Records 1971-1973 

CD/LP (LITA 154) 




SEEN 

LIKF 

MURDER 

HERE 


Pv’jeS Ne-rgulUtV | ....It \ 


□ Hayes McMullan Everyday Seem Like I"! The Shaggs Philosophy Of The World 
Murder Here CD/2xLP (LITA 152) ■— 1 CD/LP (LITA 151) 



□ v/a The Microcosm: 
of Continental Europe, 
CD/3xLP (LITA 143) 


i: Visionary Musti Q Lee Hazlewood 13 CD/LP (LITA 142) Q Lifetones For A Reason CD/LP (LITA 141) Q LizzyMerc^rDesCoux Suspense CD/ Q Uz^Mercmrfescloux One For The Soul Q Lizzy MercierDescloux Zulu RockCCI Q L^Mercier^escloux Mambo Nassau 


















































































HAZLEWOOJ 


wrnm 


□ The City Now That Everything's Been Said 
CD/LP (LITA136) 


Betty Davis The Columbia Years 
1968-1969 CD/LP (LITA 135) 


□ Lee Hazlewood Something Special CD/ 
LP (LITA 133) 


' Mercier Descloux Press Color 
bcLP (LITA 134) 


Lee Hazlewood Lee Hazlewoodism: 
Its Cause And Cure CD/LP (LITA 132) 


Lee Hazlewood The Very Special World 
Of Lee Hazlewood CD/LP (LITA 131) 




□ Karin Krog Don’t Just Sing: 

A Karin Krog Anthology 1963- 


□ Gimmer Nicholson Christopher Idylls CD/ HI 
LP (LITA 128) l-J 


Johnnie Frierson Have You Been Good 
To Yourself CD/LP (LITA 127) 


□ The Sonics Fifty 3xlP (Etiquette LP 2050) l“| Alan Vega 1 Alex Chilton / Ben Vaughn |“l Spooner Oldham Pot Luck CD/LP (LITA 125) HI Michael Chapman 

U Cubist Blues CD/2xLP (LITA 126) U ■ (LITA 124) 


Window CD/LP 


CD/2xLP (LITA 129) 


| Lewis Baloue Romantic Times 
CD/LP (LITA 123) 


Q Sylvie Simmons Sylvie CD/LP (LITA 122) 


□ v/a I'm Just Like You: Sly's Stone Flower 
1969-70CDHtl? (LITA 121) 


Supreme Jubilees It'll All Be Over 


□ Barbara Lynn Here Is Barbara Lynn HI Arthur Dreams & Images CD/LP 
LP (LITA 119) LJ (LITA 118) 


Lewis L'AmourCD/LP (LITA 117) 


CD/LP (LITA 120) 


mmmm wmi 


| v/a Country Funk, Vol. II: 1967-1974 


Donnie & Joe Emerson Still Dreamin' 
Wild: The Lost Recordings 1979-1981 


Michael Chapman Playing Guitar The 
Easy Way CD/LP (LITA 114) 


Peter Walker "SecondPoem to 
Karmela" or C 


□ Bob Frank Bob Frank CD/LP (LITA 112) 


□ Bobby Charles Bobby Charles LP HI Robbie Hill’s Family Affair Gotta Get 
(LITA 111) *—■ Back: The Unreleased L.A. Sessions 


CD/2xLP (LITA 116) 


osies Are Important 


□ via There's A Dream I've Been Saving: 
Lee Hazlewood Industries 1966-1971 


via Wheedle's Groove, Vol. II: Seattle 
Funk. Disco & Modern Soul 1972-1987 


I v/a I Am The Center: Private Issue 
New Age Music In America 1950-1990 


□ Brothers & Sisters Dylan's Gospel CD/ 
LP (LITA 106) 


National Wake Walk In Africa 
1979-1981 CD/2xLP (LITA 105) 


□ Mark Lanegan Has God Seen My 
Shadow? An Anthology 1989-2011 


via Native North America, Vol. /.- 
Aboriginal Folk and Rock 1971-85 


CD/2xLP (LITA 108) 


2xCD/3xLP (LITA 104) 


Honey Ltd. The Complete LHI 
Recordings CD/LP (LITA 102) 


□ Michael Chapman Wrecked Again CD/ 
LP (LITA 101) 


PiL First Issue CD/LP (LITA 100) 


Erickson Gremlins Have Pictures 


ly Erickson Don't Slander Me CD/ 
(LITA 098) 


□ Roky Erickson 
(LITA 097) 


The Evil One CD/2xLP 


Lee Hazlewood Trouble Is A Lonesome 
Town CD/2xLP (LITA 096) 


2xLP (LITA 099) 


HD@XDISII| 



nil 

■ w 
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<#eafl^^¥iages 


f|JP 
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□ Ray Stinnett A Fire Somewhere 
CD/2XLP (LITA 088) 


Marcos Valle Marcos Valle CD/ 
LP (LITA 090) 


CD/2XLP (LITA 088) 


□ Marcos Valle Garra CO/LP 
(LITA 091) 


□ Rodriguez Searching For Sugar 
Mam Original Motion Picture 
Soundtrack CD/2xLP (LITA 089) 


□ v/a Theppabutr Productions: The I“1 LeeHadewood You Turned My Head Around: |“| Marcos Valle Previsao Do Tempo r“| 

Man Behind The Molam Sound I—I LeeHazlewoodIndustries 1967-1970 1 1x7" U CD/LP (LITA 093) ■ (LITA 092) 

1972-752x1? (LITA 095) . 


Marcos Valle Vento Sul CO/LP 


ALL TITLES AVAILABLE AT 



* to Where . Digital EP1970-79 
Digital (LITA 069) 


□ Jim Ford Harlan County CD/LP 
(LITA 068) 


’acky Axton L 
5-67 CD/LP (L 


lack Angels/ 
P (LITA 066) 


□ Shin Joong Hyun Beautiful Rhers and Mountains: [“I v/a Our Lives Are Shaped By What n 

The Psychedelic Rock SoundolSouth Korea's Shin ■ We Love: Motown's Mowest Story U (LITA 063) 



|HH| 

VagranTs 



V / - \ 

f 9 9 \ f * 



i it. 


The Psychedelic Rock Sound ol South Korea's Shin ■ 
tong Hyun 1958-1974 CD/2xLP (UTA 065) 


Michael Hurley Snockgrass LP 


□ ^■Michael Hurley Long Journey L? I 
■ (UTA 062) 


□ Michael Hurley Have Moicy! LP n Michael Chapman Fully 
(LITA 061) U Qualified Survivor CD/LP 

(LITA 060) 


□ Vagrants / Can't Make A Friend PI The Overton Berry Ensemble 
1965 -1968 CD/LP (LITA 059) u T.O.B.E./At Seattle’s Doubletree 



Inn 2xLP (LITA 058) 


□ Pastor T.L. Barret and the Youth 
For Christ Choir Like A Ship... 
(Without A Sail) COUP (LITA 056) 


□ Gabor Szabo Jazz Raga CD/LP 
(LITA 053) 




□ v/a Si, Para Usted, Volume I I“1 Kris Kristofferson Please Don’t Tell Me 
2xLP (LITA 051) ^ How The Story Ends: The Publishing 

Demos /958-Z?CD/2xLP (UTA050) 


Lou Bond Lou Bond CD/LP 
(LITA 049) 


JANE BIRKIN 
SERGE CAINSBOURC 



□ Jane Birkin & Serge Gainsbourg 
Jane Birkin & Serge Gainsbourg 
CD/LP (LITA 048) 



Who's Going To Love You The 
Best LP (LITA 045) 


□ Betty Davis Is It Love or Desire 
CD (LITA 047) 


□ Betty Davis Nasty Gal CD/LP 
(UTA 046) 
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EMIT 

n v/a Light In The Attic Sampler 1 
<-*2009 CD (LITA 044) 1 

|“l Wheedle's Groove Kearney 
■—» Barton CD/LP (LITA 043) 

[™l The Monks Black Monk Time 

U CD/2xLP (LITA 042) 

n The Monks The Early Years 

1964-65 CD/2xLP (LITA 041) 1 

n Serge Gainsbourg Histoire de 1 
U Melody Nelson CD/LP (LITA 040) 1 

n Stephen John Kalinich A World 

LJ Of Peace Must Come CD/LP 1 

n Rodriguez Coming From Reality 
U CD/LP (LITA 038) 

PI The Black Angels The Black 

U Angel Exit CD (LITA 037) 


LIGHTINTHEAniC.NET 



"I Earth Roots & Water Innocent 
U Youths CO/LP (LITA 032) 


Innocent 

Youths 


And Waf-#r 




□ Jackie Mittoo Wishbone CO/LP 
(LITA 021) 



□ Noel Ellis Noel Ellis COUP 
(LITA 020) 




□ v/a Wheedle's Groove: Seattle's 
Finest in Funk & Soul 1965-75 
CD/2xLP (LITA 009) 


□ Wayne McGhie & The Sounds Of |”| The Free Design Stars/Time/ 
Joy Wayne McGhie & The Sounds LJ Bubbles/Love CD/LP (LITA 007) 
Ofltn CD/LP (LITA 008) 


□ The Free Design You Could Be 
Born Again CD/LP (LITA 006) 


□ The Free Design Heaven/Earth 
CD/LP (LITA 005) 


] The Free Design Kites Are Fun 
CD/LP (LITA 004) 


□ Bernard Purdie Lialeh Original 
Soundtrack CD/LP (LITA 003) 


□ The Last Poets The Last 
Poets/This Is Madness 2xCD 
(LITA 001) 


] v/a Jamaica to Toronto: Soul, 
Funk, & Reggae 1967-74 
CD/2xLP (LITA 019) 


1 The Black Angels Passover 
J CD/2xLP (LITA 018) 


Angels The Black 
Angels CD (LITA 017) 


□ v/a The Free Design: The 
Now Sound Redesigned CD 
(LITA 016) 


□ v/a Deep Throat Original 
Soundtrack Anthology, 
Parts I All CD (LITA 010) 


□ The Free Design There Is A Soih; PI The Free Design One By One CD/ 
CD/LP (LITA 015) LP (LITA 014) 


□ The Free Design Sing For 
Very Important People CD/LP 
(LITA 013) 


J wm 



7” SINGLES! 



Emerson Baby 45 (LITA 45-023) 


(LITA 45-024) 


The n Iggy Pop & Zig Zags / Betty 

Menahan Street Band / Rodriguez ^-4 Davis If I'm In Luck I Might Get 
I'll Slip Away 45 (LITA 45-021) Picked Up 45 (LITA 45-020) 


□ Jane Birkin & Serge Gainsbourg 
La Chanson de Slogan b/w 
Orang Outan 45 (LITA 45-017) 

















































































































COLLECT ’EM ALL! 







ceaRLes 

HavwaRD 

TOStN . = 


□ This Heat Repeat /Metal LP (MCR 927) pi This Heat Made Available LP 
U (MCR 926) 


P) Willie Nelson Spirit hi? (MCR 925) 


A Refutation of Time and Space) 2xLP 


□ Camberwell Now The Ghost Trade LP 
(MCR 922) 


Q This Heat This Heat LP (MCR 916) 


□ Stone Roses Turns Into Stone 2x LP 
(MCR 915) 





□ David Kauffman and Eric Caboor Songs [“1 Tinariwen Amassakoul 2xLP 
From Suicide Bridge CD/2xLP (MCR 913) *— 1 




□ Disable Planets Blowout Comb 2xLP pi Mercury Rev Deserted Songs LP |“l Big Boys Industry Standards/Where's pi D'Angelo 

(MCR 905) 1—1 (MCR 904) T-J My Towel LP (MCR 903) *— 1 


Voodoo 2x1? (MCR 902) 





WOW MUCH 


LONOCf? 


A Wait? Singles & Rarities 1965-1972 
CD/LP (FDR 635) 


J“] Robb Kunkel Abyss LP (FDR 634) Q] Link Wray Link Wray LP (FDR 633) 


□ Goldberg Winter/SummerDlgM 
(FDR 632) 


□ Tim Buckley Lady. Give Me Your Hey: The 
Unissued 1967 Solo Acoustic Sessions 
CD/LP (FDR 631) 













































































□ cdffilfDR gST Side W m Rmr □ V/A Loma M 4 LP < FDR 627 > □ V/A Loma W. J LP (FDR 626) Q V/A Loma M 2 LP (FDR 625) 


VIA Loma Ml IP (FDR 624) 



□ Third Power Believe CD/IP (FDR 622) pi Morley Loon Northland, My Land CD/ 
U LP (FDR 621) 



I’M LOST IN THE CITY 

John Angaiok 





wniBTHRASKa swno«i> 

Rts l.t ia rnAnrrr> 



□ Jim Dickinson Dixie Fried CDfhW 
(FDR 623) 


I "1 l m Lost In The City CD/ pi Willie Thrasher Spirit Child CD/ PI Francoise Hardy La Maison OuJ'AiGrandi pi Francoise Hardy L'Amitie CD/LP 

LP (FDR 620) ■—J LP (FDR 619) ■ CHAP (FDR 618) U (FDR 617) 



□ Francoise Hardy Mon Amie La Rose CD/ 
LP (FDR 616) 



eom»afio 


□ Goldberg Misty Flats CD/LP (FDR 612) Q ThinLjny ^gabonds Of The Western Q Thin Liz^ Shades Of A Blue Orphanage [ 




mage pi Grateful Dead Three From The Vault 
U 4xLP (FDR 609) 


□sswr-* 1 *- □sfasar*—-- osKas r#e<,MCD/ 


(FDR 607) 



(MOStlMBlDSS 

[moimnnHpnnn 


A Way CD/LP (FDR 602) 


□ y l\~!?£ e a °/! ginal Cast Riding CD/ pi v/a Psychic Migrations Soundtrack LP pi V/A Ciao! Manhattan OS7CD/LP 

•-Alp (CINE 811) i-1 (VS 0001/CINE 810) LJ (C |NE809) 



□sassar*** - * □ssssr 98 - □ssasws&“ , * l, “ □-*— 


Wheedle s groove 



(^r) (ytsj 



pi V/A American Dreamer OST CD/LP pi Jerry Goldsmith Chinatown Original 

1 (CINE 808) I—• Motion Picture Soundtrack IP 
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Located in the KEXP Gathering Space 
472 1st Ave. N 

Open Tues-Sat 10 AM ■ 6 PM & Sun 11 AM - 6 PM 
Join our Frequent Buyers Club and the 11th LP is on us 


[record/ 


















